
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

HILLSBOROUGH TOWNSHIP SCHOOL DISTRICT 

 

HILLSBOROUGH HIGH SCHOOL 

 

MUSIC CURRICULUM 

 

HHS MIXED CHORALE CP & H 

 

AUGUST 2020 

 

 

This curriculum was approved by the Hillsborough Township 

Public Schools Board of Education on September 21, 2020. 

 



 

HHS Mixed Chorale CP & H 

Grades 10-12 
(When appropriate, a qualified 9th grader, by invitation of the director) 

Course Overview 
 

Annually, students must audition and successfully meet the specified criteria for acceptance into 

the ensemble.  Membership is not guaranteed year-after-year as students must re-audition. 

 

Honors Credit: 

The purpose of honors credit for Mixed Chorale is to provide the opportunity for advanced work 

and to promote rigorous academic study and practical application of knowledge and skills.  This 

course is designed for students who have demonstrated an advanced level of interest, learning 

and achievement in instrumental music.  Furthermore, students should be informed and 

understand that honors courses are more demanding and have requirements beyond those of 

standard courses.  Students in their first year of Mixed Chorale earn CP credit while students in 

their second year or seniors in their first year of Mixed Chorale earn honors credit. 

  

This full year elective performance class for students in Grades 10-12 singing in parts SATB is a 

continuation of the district-wide choral program which begins in elementary school. 

Occasionally, the directors audition incoming 9th graders for specific seats to fulfill proper 

ensemble voicing when a sophomore, junior, or senior is not qualified.  Mixed Chorale meets 

every day for approximately 50 minutes.  In addition, there is a pull-out, rotating lesson period 

for approximately 50 minutes once a week.  These class times and lesson times provide 

approximately 300 minutes of total instruction per week.  Because this is a performance-based 

class, students are expected to attend and perform in every performance scheduled for the 

ensemble.  Above and beyond the times listed here for the classroom, there is an understanding 

that students will commit to additional personal practice time. 

  

The New Jersey Student Learning Standards are addressed through the performance of band 

literature selected specifically to develop the students’ skills and understanding of music in 

history and culture, compositional elements, ensemble performance, individual musicianship, 

critique, and self-reflection.  

  

This 5-credit full-year course helps fulfill the state graduation requirements for “at least 5 credits 

in Visual and Performing Arts.” 

 

The curriculum is aligned to the New Jersey Student Learning Standards and the National Core 

Arts Standards for the Visual and Performing Arts. 

 

The interdisciplinary and experiential nature of the Arts (where rigorous academic concepts are 

coupled with real-world hands-on lessons) allows connections to many NJ standard areas.  As 

such, where applicable, integrations to the other New Jersey Student Learning Standards 

(including the NJSLS areas of Comprehensive Health and Physical Education, Science, Social 

Studies, World Languages, Computer Science & Design Thinking, and Career Readiness, Life 

Literacies, & Key Skills), along with integrations to the Common Core State Standards for 

English Language Arts and Mathematics. 
 

 



 

2020 HTPS Performing Arts Curriculum Map – HHS Mixed Chorale CP & H 

 

Unit of 

Study 
Pacing 

NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, Life 

Literacies, and 

Key Skills 

Music 

Theory 

Up to 

10 

minutes 

each 

day for 

the year 

1.3B.12prof.Cr1a: 

Describe how sounds 

and short musical ideas 

can be used to represent 

personal experiences, 

moods, visual images, 

and/or storylines. 

 

1.3B.12prof.Cr2a: 

Assemble and organize 

sounds or short musical 

ideas to create initial 

expressions of selected 

experiences, moods, 

images, or storylines. 

 

1.3B.12prof.Cr2b: 

Identify and describe the 

development of sounds 

or short musical ideas in 

drafts of music within 

simple forms (e.g., one 

part, cyclical, binary). 

 

1.3B.12prof.Cr3b: Share 

music through the use of 

notation, performance or 

technology, and 

demonstrate how the 

elements of music have 

been employed to realize 

expressive intent. 

 

1.3B.12prof.Re9a: 

Describe the 

What is the 

purpose of music 

theory? 

 

What is the 

importance of 

understanding 

music notation? 

 

Does developing 

musical literacy 

improve the 

ensemble 

experience? 

 

What benefits 

does developing 

aural skills bring 

to the individual 

and group? 

Music enables 

the musician to 

organization 

sounds by using 

written notation. 

 

An understanding 

of vocal music 

involves an oral 

component and a 

visual 

component. 

 

Well-rounded 

musicianship 

involves 

performers 

understanding 

and interpreting 

written music. 

Identify the 

notational 

components, 

interpretative 

markings of a score, 

and their meanings.  

 

Name and notate all 

pitches, including 

accidentals and their 

enharmonic names, 

on treble and bass 

clefs including the 

ability to use ledger 

lines above and 

below the staff. 

 

Identify key 

signatures of up to 7 

sharps and flats as 

well as determine 

whether a piece is 

major/minor. 

 

Use knowledge of 

key signatures to 

correctly identify 

major and minor 

modalities 

(including natural, 

harmonic, and 

melodic minor). 

 

Identify and be able 

to notate stepwise 

Formative: 

 

Teacher/student 

analysis and 

discussion of 

music scores. 

 

In class student 

individual and 

group 

vocalizations. 

 

Summative: 

 

Student written 

and aural 

demonstration 

of knowledge of 

music theory 

concepts. 

 

L.11-12.6. 

Acquire and use 

accurately 

general academic 

and domain-

specific words 

and phrases, 

sufficient for 

reading, writing, 

speaking, and 

listening at the 

college and 

career readiness 

level; 

demonstrate 

independence in 

gathering 

vocabulary 

knowledge when 

considering a 

word or phrase 

important to 

comprehension or 

expression. 

9.4.12.CI.1: 

Demonstrate 

the ability to 

reflect, analyze, 

and use creative 

skills and ideas. 

 

9.4.12.CI.3: 

Investigate new 

challenges and 

opportunities 

for personal 

growth, 

advancement, 

and transition. 



2 

effectiveness of the 

technical and expressive 

aspects of selected 

music and performances, 

demonstrating an 

understanding of the 

fundamentals of music 

theory. 

 

1.3.C.12int.Cr1a: 

Compose and improvise 

ideas and motives for 

melodies and rhythmic 

passages based on 

characteristic(s) of 

music or text(s) studied 

in rehearsal. 

 

1.3D.12int.Cr2a: Use 

standard notation and 

audio/video recording to 

document melodic, 

rhythmic and harmonic 

ideas for drafts of 

melodies over specified 

chord progressions or 

AB /ABA forms as well 

as two-to-three-chord 

accompaniments for 

given melodies. 

vs. intervallic leaps 

in music up to the 

span of one octave 

with a basic 

understanding of 

how neighbor and 

passing tones are 

used. 

 

Identify pitches on a 

keyboard instrument 

up to one octave and 

including 

accidentals. 

 

Ability to identify a 

tonic, subdominant, 

and dominant chord 

in major and minor 

keys. 

 

Students will be able 

to identify the 

general form of 

pieces (binary vs. 

ternary minimum). 
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Unit of 

Study 
Pacing 

NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, Life 

Literacies, and 

Key Skills 

Sight-

singing 

Up to 10 

minutes 

each 

day for 

the year 

1.3B.12prof.Cr2a: 

Assemble and organize 

sounds or short musical 

ideas to create initial 

expressions of selected 

experiences, moods, 

images, or storylines. 

 

1.3B.12prof.Cr2b: 

Identify and describe the 

development of sounds or 

short musical ideas in 

drafts of music within 

simple forms (e.g., one 

part, cyclical, binary). 

 

1.3B.12prof.Cr3a: 

Identify, describe and 

apply teacher-provided 

criteria to assess and 

refine the technical and 

expressive aspects of 

evolving drafts leading to 

final versions. 

 

1.3B.12prof.Pr5a: Create 

rehearsal plans for works, 

identifying repetition and 

variation within the form. 

 

1.3C.12nov.Pr4b: 

Demonstrate, using music 

reading skills (where 

What is the 

purpose of 

developing aural 

skills in the 

choir setting? 

 

How do strong 

sight-singing 

skills influence 

rehearsals? 

 

Why is solfège 

an important 

tool for sight-

singing? 

Building aural 

skills allows for 

more accurate 

intonation as 

this literacy is 

for the ear. 

 

Sight-singing is 

a practice that 

combines the 

musician's 

knowledge of 

music theory, 

reading notation, 

and aural skills. 

 

Solfège is an 

effective tool for 

building sight-

singing skills. 

Practice sight-singing 

music that explores 

different parts of their 

range in unison as 

well as up to four-

part voicing using 

different clefs as 

appropriate. 

 

Sight-sing half/whole 

steps, skips, and leaps 

using a neutral 

syllable and solfege 

syllables up to 

including 16th notes.  

This ensemble may 

begin to use 8th and 

16th note 

combinations as well. 

 

Sight-sing melodies 

with appropriate 

Curwen hand signs 

that reflect major 

mode and relative 

natural minor with 

exploration of 

Dorian, Lydian, and 

Mixolydian modes. 

 

Students will be able 

to sight-read and clap 

rhythmic values of a 

Student 

individual and 

group 

vocalizations of 

new (previously 

unseen) music 

highlighting 

concepts taught 

in class. 

Literacy:  

 

L.11-12.6. 

Acquire and use 

accurately 

general academic 

and domain-

specific words 

and phrases, 

sufficient for 

reading, writing, 

speaking, and 

listening at the 

college and 

career readiness 

level; 

demonstrate 

independence in 

gathering 

vocabulary 

knowledge when 

considering a 

word or phrase 

important to 

comprehension or 

expression. 

9.4.12.CI.1: 

Demonstrate 

the ability to 

reflect, analyze, 

and use creative 

skills and ideas. 

 

9.4.12.CI.3: 

Investigate new 

challenges and 

opportunities 

for personal 

growth, 

advancement, 

and transition. 
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appropriate) how 

knowledge of formal 

aspects in musical works 

inform prepared or 

improvised performances. 

 

1.3D.12nov.Pr5a: Apply 

teacher or student-

provided criteria to 

critique individual 

performances of a varied 

collection of music that 

includes melodies, 

repertoire pieces and 

chordal accompaniments 

selected for performance. 

Apply practice strategies 

to address performance 

challenges and refine the 

performances. 

 

 

whole note through 

sixteenth note using 

stepwise and 

intervallic leaps in 

simple and complex 

meters. 

 

Identify intervals 

(Major, Minor, 

Perfect, Tritone, and 

Octave) aurally. 

 

Accurately notate 

rhythmic patterns in 

simple and complex 

meters up to the 

value of 16th notes, 

including 8th and 16th 

note combinations, 

triplets, dotted notes, 

and simple melodies 

through audiation. 

 

Sing back melodic 

motifs and phrases 

accurately through 

audiation. 

 

Differentiate between 

the sound of major, 

minor, augmented, 

and diminished 

chords. 
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Unit of 

Study 
Pacing 

NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, 

Life 

Literacies, 

and Key 

Skills 

Phonation, 

Posture, 

Breathing 

and 

Breath 

Support 

5-10 

minutes 

each 

day 

1.3B.12prof.Cr2a: 

Assemble and organize 

sounds or short 

musical ideas to create 

initial expressions of 

selected experiences, 

moods, images, or 

storylines. 

 

1.3B.12prof.Cr2b: 

Identify and describe 

the development of 

sounds or short 

musical ideas in drafts 

of music within simple 

forms (e.g., one part, 

cyclical, binary). 

 

1.3B.12prof.Pr4a: 

Identify and select 

specific excerpts, 

passages, or sections in 

musical works that 

express a personal 

experience, mood, 

visual image, or 

storyline in simple 

forms (e.g., one-part, 

cyclical, binary). 

 

1.3B.12prof.Pr4b: 

Analyze how the 

elements of music 

What physical 

considerations 

should be made in 

order to have a 

pure tone? 

 

What are the 

differences 

between 

involuntary 

breathing and 

intentional 

preparatory 

breathing that 

ensures adequate 

tidal volume? 

 

Why is 

negotiating 

register changes 

necessary in 

choral singing? 

 

What are typical 

pitfalls that can 

cause incorrect 

attributes of tone 

and breath? 

The singing 

voice is a 

whole-body 

experience that 

engages many 

anatomical 

facets. 

 

All singing 

voices 

encompass 

numerous 

overlapping 

registers. 

 

The singing 

voice utilizes 

idiomatic forms 

of 

diaphragmatic 

breathing and 

phonation that 

are in contrast to 

the speaking 

voice. 

 

Body alignment 

influences and 

inhibits the 

singer's vocal 

outcome. 

 

Demonstrate proper 

seated and standing 

vertical alignment via 

verbal and non-verbal 

cues from both the 

director and student 

initiation.  Proper 

alignment will aid in 

weight distribution 

and buoyancy in 

position. 

 

Demonstrate quality 

posture while 

accommodating the 

use of a folder in 

rehearsal and 

performance settings. 

 

Ability to apply and 

describe proper 

diaphragmatic 

breathing for singing. 

 

Understand the 

application of vibrato 

as appropriate within 

a work and produce 

vibrato without 

tension. 

 

Identify the different 

registers and 

Identification 

of parts of the 

vocal anatomy. 

 

Identification 

of the parts of 

the breathing 

mechanism. 

 

Demonstration 

of good 

singing posture 

and vocal tone. 

 

Teacher 

listening, 

diagnosis and 

correction of 

incorrect 

breathing or 

poor vocal 

tone. 

 

Student 

creation of 

warm-up 

activities 

focused on 

posture, breath 

support, 

breathing and 

phonation. 

Comprehensive 

Health & PE: 

 

2.1.12.PGD.1: 

Develop a health 

care plan that 

includes practices 

and strategies 

designed to 

support an active 

lifestyle, attend to 

mental health, 

and foster a 

healthy, social, 

and emotional 

life. 

 

2.2.12.PF.2: 

Respect and 

appreciate all 

levels of ability 

and encourage 

with care during 

all physical 

activities. 

 

 

Literacy:  

 

L.11-12.6. 

Acquire and use 

accurately 

general academic 

9.4.12.CI.1: 

Demonstrate 

the ability to 

reflect, 

analyze, and 

use creative 

skills and 

ideas. 

 

9.4.12.CI.3: 

Investigate 

new 

challenges 

and 

opportunities 

for personal 

growth, 

advancement, 

and transition. 
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(including form) of 

selected works relate to 

style and mood and 

explain the 

implications for 

rehearsal or 

performance. 

 

1.3B.12prof.Pr4c: 

Develop interpretations 

of works based on an 

understanding of the 

use of elements of 

music, style and mood, 

explaining how the 

interpretive choices 

reflect the creator’s 

intent. 

 

1.3C.12int.Pr6a: 

Demonstrate attention 

to technical accuracy 

and expressive 

qualities in prepared 

and improvised 

performances of a 

varied repertoire of 

music representing 

diverse cultures and 

styles. 

 

1.3D.12nov.Pr5a: 

Apply teacher or 

student-provided 

criteria to critique 

individual 

performances of a 

varied collection of 

music that includes 

melodies, repertoire 

pieces and chordal 

In order to 

produce a full 

and resonant 

tone, correct 

breath support 

and control must 

be used. 

 

demonstrate how to 

negotiate the 

transitions in order to 

maintain tone 

continuity. 

 

Sing in a head-voice 

dominant tone and 

proper oral resonance. 

 

Demonstrate 

proficient use of their 

knowledge of a 

composition's tessitura 

in 

preparing/accommoda

ting their voice. 

 

Produce a consistent 

tone with a balanced 

onset and release. 

 

Elicit proper vowel 

modification in higher 

registers to maintain 

un-restricted tone. 

 

Utilize appropriate 

domain-specific 

language to articulate 

their knowledge of the 

anatomical process of 

singing. 

and domain-

specific words 

and phrases, 

sufficient for 

reading, writing, 

speaking, and 

listening at the 

college and 

career readiness 

level; 

demonstrate 

independence in 

gathering 

vocabulary 

knowledge when 

considering a 

word or phrase 

important to 

comprehension or 

expression. 

 

SL.11-12.6. 

Adapt speech to a 

variety of 

contexts and 

tasks, 

demonstrating a 

command of 

formal English 

when indicated or 

appropriate. 
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accompaniments 

selected for 

performance. Apply 

practice strategies to 

address performance 

challenges and refine 

the performances. 
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Unit of 

Study 
Pacing 

NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, 

Life 

Literacies, 

and Key Skills 

Diction, 

Intonation, 

Vowel 

Shape, 

Balance 

and Blend 

Ongoing 

throughout 

the year, 

10 

minutes a 

day in 

vocal 

warm-up 

activities 

and as 

applicable 

in choral 

repertoire. 

1.3B.12prof.Cr2a: 

Assemble and organize 

sounds or short musical 

ideas to create initial 

expressions of selected 

experiences, moods, 

images, or storylines. 

 

1.3B.12prof.Cr2b: 

Identify and describe the 

development of sounds or 

short musical ideas in 

drafts of music within 

simple forms (e.g., one 

part, cyclical, binary). 

 

1.3B.12prof.Cr3a: 

Identify, describe, and 

apply teacher-provided 

criteria to assess and 

refine the technical and 

expressive aspects of 

evolving drafts leading to 

final versions. 

 

1.3B.12prof.Cr3b: Share 

music through the use of 

notation, performance, or 

technology, and 

demonstrate how the 

elements of music have 

been employed to realize 

expressive intent. 

 

Why is clarity 

of text of 

primary 

importance in 

singing vocal 

music? 

 

How does the 

International 

Phonetic 

Alphabet relate 

to vocal music? 

 

How is IPA an 

effective tool in 

phonetically 

interpreting 

different 

languages? 

 

What are some 

inherent 

challenges and 

benefits of 

utilizing IPA 

versus an 

individualized 

phonetic 

spelling of a 

non-native text 

in the choral 

setting? 

 

Accurate diction 

is an 

indispensable 

component of 

vocal music in 

any language. 

 

The 

International 

Phonetic 

Alphabet is 

considered the 

most accurate 

standard 

universal 

pronunciation 

tool for learning 

diction in a non-

native speaking 

tongue. 

 

Understanding 

and appreciating 

the breadth of 

varying 

languages 

promotes a more 

well-informed 

world view in an 

increasingly 

globalized 

society. 

 

Perform in 

rehearsal and 

concert 

scenarios varied 

choral literature 

from contrasting 

cultures, time 

periods, and 

styles with 

accurate 

pronunciation. 

 

Accurately 

transcribe texts 

phonetically and 

likewise read 

from phonetic 

transcription, 

elements of texts 

that require IPA 

treatment. 

 

Describe the 

manner of 

articulation of 

letters of IPA 

and demonstrate 

correct usage, 

orally, and 

monosyllabically 

as well as using 

appropriate 

markings in their 

music to aid in 

Teacher 

listening, 

diagnosis and 

correction of 

incorrect vowel 

shape, 

articulation, or 

pronunciation. 

 

Teacher 

listening, 

diagnosis and 

correction of 

blend issues. 

 

Audio recording 

for student 

individual and 

group listening, 

critique, 

diagnosis and 

correction of 

ensemble blend, 

pronunciation, 

and articulation 

issues. 

 

Identification of 

the parts of the 

anatomy used in 

articulation. 

 

Student 

recommendation 

Literacy:  

 

L.11-12.6. 

Acquire and use 

accurately 

general academic 

and domain-

specific words 

and phrases, 

sufficient for 

reading, writing, 

speaking, and 

listening at the 

college and 

career readiness 

level; 

demonstrate 

independence in 

gathering 

vocabulary 

knowledge when 

considering a 

word or phrase 

important to 

comprehension or 

expression. 

 

SL.11-12.6. 

Adapt speech to a 

variety of 

contexts and 

tasks, 

demonstrating a 

command of 

9.4.12.CI.1: 

Demonstrate 

the ability to 

reflect, 

analyze, and 

use creative 

skills and 

ideas. 

 

9.4.12.CI.3: 

Investigate 

new challenges 

and 

opportunities 

for personal 

growth, 

advancement, 

and transition 
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1.3B.12prof.Pr4a: 

Identify and select 

specific excerpts, 

passages, or sections in 

musical works that 

express a personal 

experience, mood, visual 

image, or storyline in 

simple forms (e.g., one-

part, cyclical, binary). 

 

1.3B.12prof.Pr4b: 

Analyze how the 

elements of music 

(including form) of 

selected works relate to 

style and mood and 

explain the implications 

for rehearsal or 

performance. 

 

1.3B.12prof.Pr4c: 

Develop interpretations 

of works based on an 

understanding of the use 

of elements of music, 

style and mood, 

explaining how the 

interpretive choices 

reflect the creator’s 

intent. 

 

1.3B.12prof.Pr5a: Create 

rehearsal plans for works, 

identifying repetition and 

variation within the form. 

 

1.3B.12prof.Pr5c: 

Identify and implement 

strategies for improving 

the technical and 

How can a 

choral 

ensemble 

improve their 

blend and 

balance? 

 

How do the 

blend and 

balance 

requirements 

change 

depending on 

the work 

present? 

 

How does a 

choir achieve 

vowel 

uniformity? 

 

How are blend 

and balance 

inherently 

necessary in a 

choral 

ensemble? 

 

Strong auditory 

skills are 

necessary to 

properly 

produce correct 

blend and 

balance and to 

make 

appropriate 

adjustments to 

maintain and 

preserve choral 

tone and 

intonation. 

 

As opposed to 

solo voice, 

blend is an 

inherent and 

indispensable 

component in 

vocal 

ensembles. 

 

A firm 

knowledge of 

how one's voice 

part fits within 

the harmonic 

landscape is 

necessary to 

make correct 

choices in 

volume, vowel 

shape and 

timbre. 

 

Balance and 

intonation are 

built up 

proportionally 

correct syllable 

formation. 

 

Cultivate and 

utilize 

appropriate 

domain-specific 

language to 

articulate the 

elements of 

phonetics and 

linguistics for 

performing in 

various world 

languages 

utilizing the 

International 

Phonetic 

Alphabet. 

 

Perform, with 

proficiency, 

excerpts and 

completed 

compositions 

with consistently 

correct balance, 

blend and 

uniformity based 

on: the timbre of 

the ensemble, 

the acoustics of 

the venue, the 

harmonic and 

voicing structure 

of the 

composition, and 

the particular 

linguistic 

elements 

present. 

or creation of 

exercises and 

warm-up 

activities 

focused on 

practice of 

diction, balance 

and blend. 

formal English 

when indicated or 

appropriate. 
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expressive aspects of 

multiple works. 

 

1.3C.12int.Pr6a: 

Demonstrate attention to 

technical accuracy and 

expressive qualities in 

prepared and improvised 

performances of a varied 

repertoire of music 

representing diverse 

cultures and styles. 

 

1.3D.12nov.Pr5a: Apply 

teacher or student-

provided criteria to 

critique individual 

performances of a varied 

collection of music that 

includes melodies, 

repertoire pieces and 

chordal accompaniments 

selected for performance. 

Apply practice strategies 

to address performance 

challenges and refine the 

performances. 

 

through the 

Sound Pyramid. 

 

 

Student led 

discussion by 

utilizing 

appropriate 

domain-specific 

language to 

articulate their 

knowledge of 

blend, balance 

and uniformity 

of their 

ensemble. 
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Unit of 

Study 
Pacing 

NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinar

y 

Connections 

Career 

Readiness, Life 

Literacies, and 

Key Skills 

Expression, 

Dynamics 

and 

Aesthetic 

Appreciation 

Ongoing 

throughout 

the year, 

up to 20 

minutes a 

day in 

vocal 

warm-up 

activities 

and as 

applicable 

in choral 

repertoire. 

1.3B.12prof.Cr1a: 

Describe how sounds 

and short musical ideas 

can be used to 

represent personal 

experiences, moods, 

visual images, and/or 

storylines. 

 

1.3B.12prof.Cr2a: 

Assemble and organize 

sounds or short musical 

ideas to create initial 

expressions of selected 

experiences, moods, 

images, or storylines. 

 

1.3B.12prof.Cr2b: 

Identify and describe 

the development of 

sounds or short musical 

ideas in drafts of music 

within simple forms 

(e.g., one part, cyclical, 

binary). 

 

1.3B.12prof.Cr3a: 

Identify, describe, and 

apply teacher-provided 

criteria to assess and 

refine the technical and 

expressive aspects of 

evolving drafts leading 

to final versions. 

 

Why are there 

an infinite 

number of 

possible 

interpretations 

of a given 

work? 

 

How can one 

employ 

individuality 

and creativity 

in the 

ensemble 

music-making 

process? 

 

As a 

performer in 

an ensemble, 

how does the 

individual 

reconcile their 

own 

interpretive 

process with 

the 

group/conduct

or's 

interpretive 

choices? 

 

How does 

one's 

interpretive 

Interpretation is 

an inherently 

human element 

of performance 

and requisite in 

performing live 

music. 

 

Interpretive 

decisions are 

reflective of a 

student's applied 

knowledge and 

use of 

expressive 

techniques. 

 

There are no 

wrong 

interpretive 

decisions as 

long as they are 

educated and 

based upon 

knowledge and 

performance 

practice of the 

music being 

performed. 

 

An 

understanding of 

vocal traditions 

across cultures 

and history can 

Effectively 

perform in 

rehearsal and 

concert 

scenarios, varied 

choral literature 

from contrasting 

cultures, time 

periods, and 

styles. 

 

Articulately 

compare 

performances of 

works of their 

ensemble and 

recordings/video

s of other 

ensembles and 

recommend 

improvement 

plans for how to 

aesthetically 

enhance their 

pieces. 

 

Use appropriate 

domain-specific 

language to 

articulate 

elements of 

interpretation in 

their work with 

student analysis 

of their 

Class discussion 

with teacher. 

 

Teacher 

evaluation of 

individual 

written response 

(in class or as 

homework) to 

music listening 

assignments and 

class 

performance. 

 

Audio recording 

and playback for 

teacher/student 

critique. 

RL.11-12.1. Cite 

strong and 

thorough textual 

evidence to 

support analysis 

of what the text 

says explicitly as 

well as inferences 

drawn from the 

text, including 

determining 

where the text 

leaves matters 

uncertain. 

 

RL.11-12.4. 

Determine the 

meaning of 

words and 

phrases as they 

are used in the 

text, including 

figurative and 

connotative 

meanings; 

analyze the 

impact of specific 

word choices on 

meaning and 

tone, including 

words with 

multiple 

meanings or 

language that is 

particularly fresh, 

9.4.12.CI.1: 

Demonstrate the 

ability to reflect, 

analyze, and use 

creative skills 

and ideas. 

 

9.4.12.CI.3: 

Investigate new 

challenges and 

opportunities for 

personal growth, 

advancement, 

and transition. 
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1.3B.12prof.Cr3b: 

Share music through 

the use of notation, 

performance, or 

technology, and 

demonstrate how the 

elements of music have 

been employed to 

realize expressive 

intent. 

 

1.3B.12prof.Pr4a: 

Identify and select 

specific excerpts, 

passages, or sections in 

musical works that 

express a personal 

experience, mood, 

visual image, or 

storyline in simple 

forms (e.g., one-part, 

cyclical, binary). 

 

1.3B.12prof.Pr4b: 

Analyze how the 

elements of music 

(including form) of 

selected works relate to 

style and mood and 

explain the 

implications for 

rehearsal or 

performance. 

 

1.3B.12prof.Pr4c: 

Develop interpretations 

of works based on an 

understanding of the 

use of elements of 

music, style and mood, 

explaining how the 

thought 

process evolve 

with an 

increased 

knowledge of 

a given piece 

over time? 

 

How does 

having a 

strong 

foundation in 

idiomatic 

styles and 

methods allow 

one the 

capacity to 

develop and 

make 

appropriate 

interpretative 

choices? 

 

What 

elements are 

indispensable 

to any 

successful 

interpretation? 

lead to 

innovation in 

choral music. 

 

Interpretation 

includes 

flexibility 

between the 

music and the 

performer. 

 

There are many 

musical 

considerations 

that should be 

made in order to 

convey an 

effective 

performance. 

 

interpretation vs. 

the composer’s 

based on the 

historical or 

text-based 

inferences in the 

work. 

engaging, or 

beautiful. 

(Include 

Shakespeare as 

well as other 

authors.) 

 

W.11-12.1. Write 

arguments to 

support claims in 

an analysis of 

substantive topics 

or texts, using 

valid reasoning 

and relevant and 

sufficient 

evidence. 

 

SL.11-12.1. 

Initiate and 

participate 

effectively in a 

range of 

collaborative 

discussions (one-

on-one, in 

groups, and 

teacher-led) with 

diverse partners 

on grades 11–12 

topics, texts, and 

issues, building 

on others’ ideas 

and expressing 

their own clearly 

and persuasively. 

 

SL.11-12.3. 

Evaluate a 

speaker’s point of 

view, reasoning, 
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interpretive choices 

reflect the creator’s 

intent. 

 

1.3B.12prof.Pr5c: 

Identify and implement 

strategies for 

improving the technical 

and expressive aspects 

of multiple works. 

 

1.3C.12nov.Pr4c: 

Identify expressive 

qualities in a varied 

repertoire of music that 

can be demonstrated 

through prepared and 

improvised 

performances. 

 

1.3C.12int.Pr6a: 

Demonstrate attention 

to technical accuracy 

and expressive 

qualities in prepared 

and improvised 

performances of a 

varied repertoire of 

music representing 

diverse cultures and 

styles. 

 

1.3D.12nov.Pr5a: 

Apply teacher or 

student-provided 

criteria to critique 

individual 

performances of a 

varied collection of 

music that includes 

melodies, repertoire 

and use of 

evidence and 

rhetoric, 

assessing the 

stance, premises, 

links among 

ideas, word 

choice, points of 

emphasis, and 

tone used. 

 

SL.11-12.6. 

Adapt speech to a 

variety of 

contexts and 

tasks, 

demonstrating a 

command of 

formal English 

when indicated or 

appropriate. 

 

L.11-12.3. Apply 

knowledge of 

language to 

understand how 

language 

functions in 

different 

contexts, to make 

effective choices 

for meaning or 

style, and to 

comprehend 

more fully when 

reading or 

listening. 

 

L.11-12.4. 

Determine or 

clarify the 
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pieces and chordal 

accompaniments 

selected for 

performance. Apply 

practice strategies to 

address performance 

challenges and refine 

the performances. 

 

meaning of 

unknown and 

multiple-meaning 

words and 

phrases based on 

grades 11–12 

reading and 

content, choosing 

flexibly from a 

range of 

strategies. 

 

L.11-12.5. 

Demonstrate 

understanding of 

figurative 

language, word 

relationships, and 

nuances in word 

meanings. 

 

WHST.11-12.1. 

Write arguments 

focused on 

discipline-

specific content. 

 

WHST.11-12.4. 

Produce clear and 

coherent writing 

in which the 

development, 

organization, and 

style are 

appropriate to 

task, purpose, 

and audience. 
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2020 HTPS Performing Arts Curriculum Map – HHS Mixed Chorale CP & H 

 

Unit of Study Pacing 
NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, Life 

Literacies, and 

Key Skills 

Performance Every 

day up 

to 40 

minutes 

1.3B.12prof.Cr1a: 

Describe how sounds and 

short musical ideas can 

be used to represent 

personal experiences, 

moods, visual images, 

and/or storylines. 

 

1.3B.12prof.Cr2a: 

Assemble and organize 

sounds or short musical 

ideas to create initial 

expressions of selected 

experiences, moods, 

images, or storylines. 

 

1.3B.12prof.Cr2b: 

Identify and describe the 

development of sounds or 

short musical ideas in 

drafts of music within 

simple forms (e.g., one 

part, cyclical, binary). 

 

1.3B.12prof.Cr3a: 

Identify, describe, and 

apply teacher-provided 

criteria to assess and 

refine the technical and 

expressive aspects of 

evolving drafts leading to 

final versions. 

 

1.3B.12prof.Cr3b: Share 

music through the use of 

What is the 

importance of a 

warm-up? 

 

What are the 

benefits of 

warming up vs. 

rehearsing 

without 

warming-up? 

 

Why should 

some warm-ups 

be derived from 

the literature for 

study? 

 

How does a 

practiced 

regimen of 

varied warm-ups 

benefit the 

singer in the 

long-run? 

 

How does the 

quality of a 

performance 

increase with 

consistent 

practice as an 

ensemble and 

individual? 

 

Warming up is 

necessary for a 

healthy and 

efficient use of 

the singing 

voice in both 

solo and 

ensemble 

settings. 

 

Warming up 

draws into focus 

the "entire" 

musician (body 

and mind) 

through a 

cooperative 

process. 

 

Warming up 

effectively relies 

on proper vocal 

and mental 

health. 

 

Warming up 

requires an 

organized 

process to 

effectively 

prepare the 

voice for singing 

in a healthy 

manner. 

 

Warm-up 

individually 

with a 

knowledge of 

an appropriate 

method/regime

n/hierarchy, 

their range with 

respect to 

limitations and 

healthy range 

extension, and 

bridging 

transition 

points of their 

voice 

(passaggio). 

 

Warm-up in 

sections and as 

an ensemble 

with limited 

cuing from the 

conductor.  

Students will 

be able to 

describe what a 

particular 

warm-up 

prepares and is 

utilized for. 

 

Use domain-

specific 

language to 

End of 

semester vocal 

hearings 

 

Teacher 

critique, 

diagnosis and 

correction of 

problems 

 

Successful 

public 

performance 

and possible 

adjudication at 

choral 

festivals 

 

Student self 

and group 

performance 

critique of 

audio and 

video recorded 

performance 

L.11-12.6. 

Acquire and use 

accurately general 

academic and 

domain-specific 

words and 

phrases, sufficient 

for reading, 

writing, speaking, 

and listening at the 

college and career 

readiness level; 

demonstrate 

independence in 

gathering 

vocabulary 

knowledge when 

considering a 

word or phrase 

important to 

comprehension or 

expression. 

 

SL.11-12.6. Adapt 

speech to a variety 

of contexts and 

tasks, 

demonstrating a 

command of 

formal English 

when indicated or 

appropriate. 

9.4.12.CI.1: 

Demonstrate the 

ability to reflect, 

analyze, and use 

creative skills 

and ideas. 

 

9.4.12.CI.3: 

Investigate new 

challenges and 

opportunities for 

personal growth, 

advancement, 

and transition. 

 

9.4.12.CT.2: 

Explain the 

potential 

benefits of 

collaborating to 

enhance critical 

thinking and 

problem 

solving. 

 

9.4.12.DC.1: 

Explain the 

beneficial and 

harmful effects 

that intellectual 

property laws 

can have on the 

creation and 

sharing of 

content. 
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notation, performance, or 

technology, and 

demonstrate how the 

elements of music have 

been employed to realize 

expressive intent. 

 

1.3B.12prof.Pr4a: 

Identify and select 

specific excerpts, 

passages, or sections in 

musical works that 

express a personal 

experience, mood, visual 

image, or storyline in 

simple forms (e.g., one-

part, cyclical, binary). 

 

1.3B.12prof.Pr4b: 

Analyze how the 

elements of music 

(including form) of 

selected works relate to 

style and mood and 

explain the implications 

for rehearsal or 

performance. 

 

1.3B.12prof.Pr4c: 

Develop interpretations 

of works based on an 

understanding of the use 

of elements of music, 

style and mood, 

explaining how the 

interpretive choices 

reflect the creator’s 

intent. 

 

1.3B.12prof.Pr5a: Create 

rehearsal plans for works, 

What is the 

purpose of 

performing a 

concert? 

 

What are the 

some of the 

prevailing 

qualities of a 

composition that 

warrant its study 

and 

performance? 

 

What are the 

challenges in 

performing a 

piece of music 

that isn't initially 

appealing? 

 

How is 

performing for 

others 

philanthropic? 

 

How does 

performing in an 

ensemble 

improve one's 

individual 

musicianship? 

Proper warm-

ups are a 

necessary 

component for 

effective life-

long healthy 

singing. 

 

Performance 

(both formal and 

informal) is the 

culminating 

activity of the 

rehearsal 

process that 

satisfies the 

musical needs of 

audiences and 

performers. 

 

For the choral 

community, 

performances 

allow for 

separate 

ensembles to 

witness each 

other perform, 

learn about and 

from each 

other's 

performances, as 

well as perform 

together in an 

environment 

where students 

support each 

other. 

 

A meaningful 

and informative 

articulate 

knowledge of 

the purpose and 

function of 

each warm-up 

performed. 

 

Students will 

demonstrate 

appropriate 

logistical 

procedures in 

the daily 

rehearsal 

process: 

entering the 

rehearsal space, 

getting into the 

required 

position within 

the group, and 

readying 

materials 

needed.  

 

Students will 

demonstrate 

appropriate 

logistical 

procedures in 

the concert 

setting. 

 

As needed, 

students may 

use practice 

tracks for 

supplemental 

reinforcement 

in addition to 

learning 

 

9.4.12.TL.3: 

Analyze the 

effectiveness of 

the process and 

quality of 

collaborative 

environments. 
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identifying repetition and 

variation within the form. 

 

1.3B.12prof.Pr5b: Using 

established criteria and 

feedback, identify the 

way(s) in which 

performances convey the 

elements of music, style 

and mood.  

 

1.3B.12prof.Pr5c: 

Identify and implement 

strategies for improving 

the technical and 

expressive aspects of 

multiple works. 

 

1.3B.12prof.Pr6a: Share 

live or recorded 

performances of works 

(both personal and 

others’) and explain how 

the elements of music are 

used to convey intent. 

 

1.3B.12prof.Pr6b: 

Identify how 

compositions are 

appropriate for an 

audience or context, and 

how this will shape future 

compositions. 

 

1.3B.12prof.Re7b: 

Analyze aurally and/or by 

reading the elements of 

music (including form) of 

musical works, relating 

them to style, mood and 

context, and describe 

program will 

include varied 

repertoire. 

 

individual 

rehearsal 

strategies for 

at-home 

practice. 

 

Perform 

concert 

literature 

memorized 

with accuracy 

to pitch, 

rhythm, and 

diction. 

 

Demonstrate 

exemplary 

performance 

etiquette on 

stage. 

 

Use inquiry 

and domain-

specific 

language to 

articulate their 

knowledge of 

how a rehearsal 

can be 

efficiently run 

and 

considerations 

for how to 

stage an 

effective public 

performance 

that builds a 

sense of 

community 

within the 

audience. 
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how the analysis provides 

models for personal 

growth as a composer, 

performer and/or listener. 

 

1.3B.12prof.Re8a: 

Develop and explain 

interpretations of varied 

works, demonstrating an 

understanding of the 

composer’s intent by 

citing technical and 

expressive aspects as well 

as the style/genre of each 

work. 

 

1.3C.12int.Pr6a: 

Demonstrate attention to 

technical accuracy and 

expressive qualities in 

prepared and improvised 

performances of a varied 

repertoire of music 

representing diverse 

cultures and styles. 

 

1.3C.12int.Re7a: Explain 

the reasons for selecting 

music citing 

characteristics found in 

the music and 

connections to interest, 

purpose, and context. 

 

1.3D.12nov.Pr5a: Apply 

teacher or student-

provided criteria to 

critique individual 

performances of a varied 

collection of music that 

includes melodies, 

 

Understand the 

background 

and attributes 

of the pieces 

for 

performance as 

well as their 

place in the 

canon of choral 

repertoire and 

why they were 

chosen for 

study are 

necessary to 

develop a sense 

of musical 

appreciation. 

 

Develop a solo 

portfolio of 

diverse genres 

as well as type 

(solo, 

accompanied), 

that 

demonstrates 

the knowledge 

of what is 

needed for an 

audition. 
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repertoire pieces and 

chordal accompaniments 

selected for performance. 

Apply practice strategies 

to address performance 

challenges and refine the 

performances. 
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Unit of 

Study 
Pacing 

NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, 

Life Literacies, 

and Key Skills 

History 

and 

Culture 

Ongoing, 

5-10 

minutes a 

class, up 

to 3x a 

week. 

1.3B.12prof.Cr1a: 

Describe how 

sounds and short 

musical ideas can be 

used to represent 

personal 

experiences, moods, 

visual images, 

and/or storylines. 

 

1.3B.12prof.Cr3b: 

Share music through 

the use of notation, 

performance, or 

technology, and 

demonstrate how the 

elements of music 

have been employed 

to realize expressive 

intent. 

 

1.3B.12prof.Pr5b: 

Using established 

criteria and 

feedback, identify 

the way(s) in which 

performances 

convey the elements 

of music, style and 

mood.  

 

1.3B.12prof.Re7b: 

Analyze aurally 

and/or by reading 

the elements of 

How does this 

music reflect 

our culture or 

fit into the 

culture in 

which it was 

composed? 

 

What elements 

of the 

composition 

characterize it 

as belonging to 

a specific 

period?  

 

How do the 

historical or 

cultural 

elements of the 

piece enhance 

the musicality 

or aesthetic 

appeal of the 

composition? 

 

How has 

technology 

changed the 

way we 

experience 

music? 

 

How is a piece 

of music a time 

Music often 

reflects the 

societal norms 

embedded in the 

culture at the 

time it was 

composed. 

 

Compositional 

characteristics 

can assist in 

determining the 

time period 

within which it 

was written. 

 

Elements of 

music can 

enhance the 

cultural intent of 

the work. 

 

Technology has 

changed how 

and with what 

expediency 

music can be 

shared. 

 

Learning about 

the time period 

and cultural 

influences 

present at the 

time of 

Understand the 

significance of a 

piece of music 

in relation to its 

place in music 

history. 

 

Identify musical 

period of 

selected choral 

repertoire being 

performed. 

 

Recognize, 

identify, and 

differentiate 

between the 

genres of choral 

music. 

 

Analyze the 

specific musical 

elements or 

characteristics 

that classify a 

piece as 

belonging to a 

period or genre. 

 

Recognize 

cultural aspects 

of a piece of 

music and 

describe how 

they differ from 

Teacher led 

class 

discussion. 

 

Written 

response to and 

analysis of 

audio or video 

recordings of 

varied choral 

selections. 

Comprehensive Health 

& PE: 
 

2.1.12.SSH.3: Analyze 

current social issues 

affecting perceptions of 

sexuality, culture, 

ethnicity, disability status 

and make 

recommendations to 

address those issues. 
 

Literacy:  
 

W.11-12.1. Write 

arguments to support 

claims in an analysis of 

substantive topics or texts, 

using valid reasoning and 

relevant and sufficient 

evidence. 
 

W.11-12.4. Produce clear 

and coherent writing in 

which the development, 

organization, and style are 

appropriate to task, 

purpose, and audience. 
 

SL.11-12.1. Initiate and 

participate effectively in a 

range of collaborative 

discussions (one-on-one, 

in groups, and teacher-led) 

with diverse partners on 

grades 11–12 topics, texts, 

9.4.12.DC.2: 

Compare and 

contrast 

international 

differences in 

copyright laws 

and ethics. 

 

9.4.12.CI.3: 

Investigate new 

challenges and 

opportunities 

for personal 

growth, 

advancement, 

and transition. 
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music (including 

form) of musical 

works, relating them 

to style, mood and 

context, and 

describe how the 

analysis provides 

models for personal 

growth as a 

composer, performer 

and/or listener. 

 

 

capsule of a 

composer’s 

period, culture, 

or style? 

 

What 

characteristics 

or musical 

elements help 

classify a piece 

as belonging to 

a certain genre 

or culture? 

 

How are 

traditions tied 

to music? 

 

Why and how 

to do people 

have a 

kinesthetic 

reaction to 

music? 

compositional 

can lead to a 

more thorough 

understanding of 

the importance 

of a piece of 

music. 

 

 

contemporary or 

cultural values. 

 

Evaluate how 

the study of 

music expands 

the ability to 

communicate 

with and 

understand 

others.  

 

Analyze and 

describe how 

music is used in 

everyday lives 

and at special 

cultural events. 

 

Relate current 

music to modern 

art, literature, or 

social 

improvement 

(e.g. race, 

gender, identity, 

etc.). 

and issues, building on 

others’ ideas and 

expressing their own 

clearly and persuasively. 
 

SL.11-12.2. Integrate 

multiple sources of 

information presented in 

diverse formats and media 

(e.g., visually, 

quantitatively, orally) in 

order to make informed 

decisions and solve 

problems, evaluating the 

credibility and accuracy of 

each source and noting 

any discrepancies among 

the data. 
 

SL.11-12.4. Present 

information, findings, and 

supporting evidence, 

conveying a clear and 

distinct perspective, such 

that listeners can follow 

the line of reasoning, 

alternative or opposing 

perspectives are 

addressed, and the 

organization, 

development, substance, 

and style are appropriate 

to purpose, audience, and 

a range of formal and 

informal tasks. 
 

L.11-12.1. Demonstrate 

command of the 

conventions of standard 

English grammar and 

usage when writing or 

speaking. 
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L.11-12.2. Demonstrate 

command of the 

conventions of standard 

English capitalization, 

punctuation, and spelling 

when writing. 
 

L.11-12.3. Apply 

knowledge of language to 

understand how language 

functions in different 

contexts, to make 

effective choices for 

meaning or style, and to 

comprehend more fully 

when reading or listening. 
 

L.11-12.6. Acquire and 

use accurately general 

academic and domain-

specific words and 

phrases, sufficient for 

reading, writing, speaking, 

and listening at the college 

and career readiness level; 

demonstrate independence 

in gathering vocabulary 

knowledge when 

considering a word or 

phrase important to 

comprehension or 

expression. 
 

WHST.11-12.4. Produce 

clear and coherent writing 

in which the development, 

organization, and style are 

appropriate to task, 

purpose, and audience. 
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2020 HTPS Performing Arts Curriculum Map – HHS Mixed Chorale CP & H 

 

Unit of Study Pacing 
NJSLS 

Standards 

Essential 

Questions 

Enduring 

Understandings 

Learning 

Targets 

Assessment: 

Formative & 

Summative 

Interdisciplinary 

Connections 

Career 

Readiness, 

Life 

Literacies, and 

Key Skills 

Critique Ongoing, 

20-40 

minutes 

per class 

period up 

to, 2 times 

per week. 

1.3B.12prof.Cr1a: 

Describe how sounds 

and short musical 

ideas can be used to 

represent personal 

experiences, moods, 

visual images, and/or 

storylines. 

 

1.3B.12prof.Cr3a: 

Identify, describe, and 

apply teacher-provided 

criteria to assess and 

refine the technical 

and expressive aspects 

of evolving drafts 

leading to final 

versions. 

 

1.3B.12prof.Cr3b: 

Share music through 

the use of notation, 

performance, or 

technology, and 

demonstrate how the 

elements of music 

have been employed to 

realize expressive 

intent. 

 

1.3B.12prof.Pr5b: 

Using established 

criteria and feedback, 

identify the way(s) in 

What 

compositional 

devices has the 

composer used 

to 

communicate 

in this piece of 

music? 

 

Has the 

composer 

effectively 

communicated 

a message? 

 

Are there 

aspects of the 

composition or 

the 

performance 

that could be 

improved? 

 

How do you 

feel when 

listening to this 

piece of music? 

 

How does 

understanding 

the elements of 

music make us 

listen 

Compositional 

techniques can 

help aid in the 

message of the 

piece beyond 

just the meaning 

of the lyrics. 

 

Listening to 

music elicits 

feelings that 

may differ for 

individuals and 

respect for 

varying 

responses is 

necessary. 

 

Analyzing the 

work of an 

individual’s 

ensemble or the 

singing of other 

groups can lead 

to musical 

growth 

individually and 

as a group. 

 

The perception 

of good vs. 

exceptional 

music 

performances 

Develop, list 

criteria for, and 

use rubrics for 

evaluating the 

quality and 

effectiveness of 

choral music 

performances. 

 

Formulate a 

concept of good 

choral singing 

tone and provide 

examples both 

individually and 

for the ensemble. 

 

Listen to choral 

music of others 

performing 

selections and 

describe their 

choral tone and 

use of the 

elements of 

music in a 

collegial and 

constructive 

manner. 

 

Evaluate the 

quality and 

effectiveness of 

choral music 

Written and 

oral reflections 

shared in class 

or with teacher. 

 

Class 

discussion of 

applicable 

performance 

concepts in 

context. 

 

Student 

evaluation of 

audio or video 

recording, with 

prescribed 

adjustments for 

individual and 

ensemble 

improvement. 

Literacy: 

 

W.11-12.1. Write 

arguments to 

support claims in 

an analysis of 

substantive topics 

or texts, using 

valid reasoning 

and relevant and 

sufficient 

evidence. 

 

W.11-12.4. 

Produce clear and 

coherent writing 

in which the 

development, 

organization, and 

style are 

appropriate to 

task, purpose, and 

audience. 

 

SL.11-12.1. 

Initiate and 

participate 

effectively in a 

range of 

collaborative 

discussions (one-

on-one, in 

groups, and 

teacher-led) with 

9.4.12.CI.1: 

Demonstrate 

the ability to 

reflect, analyze, 

and use 

creative skills 

and ideas. 

 

9.4.12.CI.3: 

Investigate new 

challenges and 

opportunities 

for personal 

growth, 

advancement, 

and transition. 

 

9.4.12.CT.2: 

Explain the 

potential 

benefits of 

collaborating to 

enhance critical 

thinking and 

problem 

solving. 

 

9.4.12.TL.3: 

Analyze the 

effectiveness of 

the process and 

quality of 

collaborative 

environments. 
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which performances 

convey the elements of 

music, style and mood.  

 

1.3B.12prof.Pr5c: 

Identify and 

implement strategies 

for improving the 

technical and 

expressive aspects of 

multiple works. 

 

1.3B.12prof.Pr6a: 

Share live or recorded 

performances of works 

(both personal and 

others’) and explain 

how the elements of 

music are used to 

convey intent. 

 

1.3B.12prof.Pr6b: 

Identify how 

compositions are 

appropriate for an 

audience or context, 

and how this will 

shape future 

compositions. 

 

1.3B.12prof.Re7b: 

Analyze aurally and/or 

by reading the 

elements of music 

(including form) of 

musical works, 

relating them to style, 

mood and context, and 

describe how the 

analysis provides 

models for personal 

differently to 

music? 

 

How does 

knowledge and 

analysis of our 

choral music 

improve our 

performance? 

 

What is your 

perception of 

good choral 

tone? What 

appeals to your 

concept of 

good choral 

tone? 

 

What is the 

difference 

between a good 

performance 

and an 

outstanding 

performance? 

can be 

interpreted 

differently by 

varied audience 

members but 

there are general 

characteristics 

that inherently 

help us to 

determine 

literature and the 

performance are 

exceptional. 

performances 

through analysis 

of musical 

events, 

construction, and 

expressive events 

in the music. 

 

Make value 

judgments on 

pieces of music 

through use of 

critique skills 

developed in 

class. 

 

Analyze the uses 

of the elements 

of music through 

aural examples 

representing 

diverse genres 

and cultures. 

 

Analyze how the 

accompaniment 

or 

instrumentation 

(if any) affect or 

interact with the 

vocal line of the 

composition. 

 

Use music 

vocabulary to 

describe the 

craftsmanship of 

a piece of music. 

 

Use the 

vocabulary of 

diverse partners 

on grades 11–12 

topics, texts, and 

issues, building 

on others’ ideas 

and expressing 

their own clearly 

and persuasively. 

 

SL.11-12.2. 

Integrate multiple 

sources of 

information 

presented in 

diverse formats 

and media (e.g., 

visually, 

quantitatively, 

orally) in order to 

make informed 

decisions and 

solve problems, 

evaluating the 

credibility and 

accuracy of each 

source and noting 

any discrepancies 

among the data. 

 

SL.11-12.4. 

Present 

information, 

findings, and 

supporting 

evidence, 

conveying a clear 

and distinct 

perspective, such 

that listeners can 

follow the line of 

reasoning, 
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growth as a composer, 

performer and/or 

listener. 

 

1.3B.12prof.Re8a: 

Develop and explain 

interpretations of 

varied works, 

demonstrating an 

understanding of the 

composer’s intent by 

citing technical and 

expressive aspects as 

well as the style/genre 

of each work. 

 

1.3B.12prof.Re9b: 

Describe the way(s) in 

which critiquing 

others’ work and 

receiving feedback 

from others can be 

applied in the personal 

creative process. 

 

1.3C.12int.Pr5a: 

Develop strategies to 

address technical 

challenges in a varied 

repertoire of music 

and evaluate their 

success using 

feedback from 

ensemble peers and 

other sources to refine 

performances. 

 

1.3C.12int.Pr6a: 

Demonstrate attention 

to technical accuracy 

and expressive 

choral music to 

critique the 

quality of a piece 

of music 

(including but 

not limited to: 

consonance, 

dissonance, 

rhythm, melody, 

expression, 

tonality, meter, 

musical period, 

phrasing, and 

vocabulary of the 

singing 

mechanism).  

 

Listen to, 

perform, and 

critique 

performances of 

music of varying 

cultures and 

genres to gain an 

understanding 

and appreciation 

for all choral 

music sounds. 

 

Compare/contrast 

choral 

performances 

from different 

time periods, 

genres and 

cultures to 

modern era 

innovation in the 

arts. 

alternative or 

opposing 

perspectives are 

addressed, and 

the organization, 

development, 

substance, and 

style are 

appropriate to 

purpose, 

audience, and a 

range of formal 

and informal 

tasks. 

 

L.11-12.1. 

Demonstrate 

command of the 

conventions of 

standard English 

grammar and 

usage when 

writing or 

speaking. 

 

L.11-12.2. 

Demonstrate 

command of the 

conventions of 

standard English 

capitalization, 

punctuation, and 

spelling when 

writing. 

 

L.11-12.6. 

Acquire and use 

accurately 

general academic 

and domain-

specific words 
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qualities in prepared 

and improvised 

performances of a 

varied repertoire of 

music representing 

diverse cultures and 

styles. 

 

1.3C.12int.Re9a: 

Explain the influence 

of experiences, 

analysis and context 

on interest in and 

evaluation of music. 

 

1.3D.12nov.Pr5a: 

Apply teacher or 

student-provided 

criteria to critique 

individual 

performances of a 

varied collection of 

music that includes 

melodies, repertoire 

pieces and chordal 

accompaniments 

selected for 

performance. Apply 

practice strategies to 

address performance 

challenges and refine 

the performances. 

and phrases, 

sufficient for 

reading, writing, 

speaking, and 

listening at the 

college and 

career readiness 

level; 

demonstrate 

independence in 

gathering 

vocabulary 

knowledge when 

considering a 

word or phrase 

important to 

comprehension or 

expression. 

 

WHST.11-12.4. 

Produce clear and 

coherent writing 

in which the 

development, 

organization, and 

style are 

appropriate to 

task, purpose, and 

audience. 
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ASSOCIATED JOBS LIST BY UNIT 

 

 

Music Theory: 

• Professor 

• Video and sound engineers 

• Recording engineers 

• Music directors/conductors 

• Music teacher 

• DJ 

• Musical therapist 

• Music journalist 

• Music agent 

 

Sight-Singing: 

• Music directors/conductors 

• Music teacher 

• Private instruction 

• Performer 

 

Phonation, Posture, Breathing and Breath Support: 

• Music directors/conductors 

• Music teacher 

• Private instruction 

• Performer 

• Sound engineer 

• Adjudicator 

 

Diction, Intonation, Vowel Shape, Balance and Blend:  

• Music directors/conductors 

• Music teacher 

• Private instruction 

• Performer 

• Sound engineer 

• Adjudicator 

 

Expression, Dynamics and Aesthetic Appreciation: 

• Music directors/conductors 

• Music teacher 

• Private instruction 

• Performer 

• Sound engineer 

• Adjudicator 

Performance: 

• Music directors/conductors 

• Music teacher 

• Private instruction 

• Performer 

 

History and Culture: 

• Professor 

• Musicologist 

• Video and sound engineers 

• Recording engineers 

• Music directors/conductors 

• Music teacher 

• DJ 

• Musical therapist 

• Music journalist 

 

Critique: 

• Professor 

• Video and sound engineers 

• Recording engineers 

• Music directors/conductors 

• Music teacher 

• Music journalist 

• Music agent 

• Adjudicator 

 

Careers in Music: 

• Professor 

• Video and sound engineers 

• Recording engineers 

• Music directors/conductors 

• Music teacher 

• DJ 

• Music journalist 

• Music agent 

• Performer 

• Adjudicator 

 


